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THE STORY OF A WHITE RHINO

TEACHING NOTES BY EVA JOHN



INTRODUCTION

TALK FOR

* Think about your design layout,

* Without reading the blurb,

look at the image on the THOUGHT roughing out. some plans first,
holelcoverorthelbook to see which works best.
* Thinking about the title, too, * How do you think the rhino 4 * Think about how you could use
what do you think might is feeling? texture to enhance your design.
happen in this book? e Create a thought bubble [ a * Choose a different endangered animal and
o Naw el e Bl for him. create a silhouette cut-out which you can
_ _ ‘ superimpose on your design, thinking carefully
* |s this a fiction or * Do you think his shadow about scale. It would be good if everyone

has any thoughts? ] chose a different creature, so that the class

display has plenty of variety. Sadly, there are

a lot to choose from, so it is important that
people learn about as many as possible.

non-fiction book?

* If so, what might they be?
Add a second thought
bubble.

* Looking very closely at the
design, what unusual things
can you see?

* Finally add your creature’s shadow

outline, thinking about which direction

the light is coming from.

* Do you think you have
different layers of thinking:
some thoughts which are
fairly ordinary and others

‘/A\‘ which are strange?

Illustration conversation &

* How do you think the end paper image was

|
created?
| * C(Create your own greyscale design of H L _ . _—
! i a cityscape: you might want to focus ﬁ' PRt Look at the patterns on the buildings.
I‘ particularly on one building, or many. Nicola : CREATIVE * Using musical instruments and/or voices, interpret these as
Davies used a famous building in Detroit. CHALLENGE music, reflecting the mood of the illustration.

You could use the same approach and take !
an image of a famous building and make it :
look derelict.

L iw—..:.'r-‘.-_'— "k F_I'-r_.':‘l.-_—_.'_"f' e
- gl

™ Tl g L 2 = ol
- ﬂq% S W N g v k
- - g e 3

b
. I_.'rl;_.-l s g - i | Wl iy o N S T
=1 et e, .
5 f q;. el : L - :'r__-‘l ‘h“_._l-..:-—l.
. By il e




A NOTE ABOUT THE ILLUSTRATIONS TITLE PAGE
Quick burst writing WRITING CHALLENGE: A

* Individually, write one improvement down

TALK FOR
THOUGHT

on a slip of paper. * Contemplate the rhino. * You could use the following as
. . rhythmic refrains, or you could think
« Rephrase the message which * Collect the ideas together, redistribute and * Gather a word hoard of the vocabulary of your own:
Nicola Davies quotes in bold see if you can come up with any solutions. that could be used to describe how you

imagine he is feeling and the qualities

print, using your own words. * Gather the ideas together again to create of his character. : walk on ...
« What is your reaction to a class poem: One heart at a time. T ) : I ggr?;(;r.m
[ .ee
these words? * Experiment with word order, poetic g:ihao'?cs‘saurus {0 emarse your ranse
e Can you think of a slogan techniques, such as rhythm, alliteration,
or soundbite that could assonance, consonance, and (where 7
encapsulate this message? it works well and doesn’t sound clunky)

rhyme.
* Discuss which things you

think we need to change
to make the world a
better place.

o RESEARCH o ™ a - o | AM THE LAST

CHALLENGE $360 * Whose is the voice in

_.._‘
: /\\s the text?
S Al AT e . . Illustration conversation “‘/
* Make a collection of advertising slogans, /\ ) o
and short phrases from inspirational WRITING & * What |.S unusual about this pICture of C C\‘\ALLENG[
environmentalists’ speeches. E.g. David CHALLENGE the rhino? ,\\S’\\/- — e N
Attenborough, Greta Thunberg, Jane Goodall . ~ 4
X ’ LSO N : * How do you feel towards him? -
Diana Berresford Kroeger, lolo Williams, Chris * Take an issue and create W do you W ! :
Packham, Dara McAnulty, Bella Lac. a story where someone * Look closely at the text used in the
. . undergoes a change of heart. illustration. What do you notice?
* Enter these into Google Translate, selecting '
languages that appeal * E.g.someone who drops e Where do you think the rhino is? ‘ * Focusing on the endangered
to you and print them off. litter; someone who uses _ ! creature you have chosen, try
Ui ) ) . e plastic when there are better * What do you notice about the woman? R a close up drawing of part of
* Using these phrases, incorporate them into alternatives; someone who - o the animal, incorporating the
. ’ * What might she be thinking? X ' P g
some of the design tasks that follow. wastes food or water. Add a thought bubble. «‘ printed text that you produced

earlier into the design.



'VE LOOKED AND LOOKED .. LONG AGO ..

TALK FOR
THOUGHT

Illustration conversation % Illustration conversation %
* Why do you think the rhino

_ wants to find ‘another
* Look carefully again at the text used as part like me'?

of the illustrations. What do you notice?

* What immediately strikes you when you look

at these pages? * Create a colourful happy

* Can you think of different What different techni i a habitat picture for your chosen
. i N g ques do you think have P Toryour
Identify the other creatures. s|’FUﬁtl1c::n(s]l tfr}]at huTan§ - been used to create these pictures? : endangered gnlmal, trying some
What other observations can you make NS U= ) TR . do these ill . ) foal? | of the techniques used in these
about the illustration? when they feel there isn’t How do these illustrations make you feel? { pictures, building up layers.

‘another like me'?

Find out about each type e ; 3 Uy = Name the illustration techniques
RESEARCH of animal that features ' |
CHALLENGE in the illustration. Create rof Tl I [ T e
a fact file and note its ST W . there were others 1
conservation status. At W .
caafil P
.‘." i
.-.1 = i

5
|

TALK FOR
THOUGHT

* What has happened to the
timeline in this story?

* Why is it important for
creatures to have contact
with others?

* Why do you think the word,
Mama, is repeated, but
using larger typeface?




| FOLLOWED HER ..

Illustration conversation

* Why do you think the book was designed
with these two pages side-by-side?

* How many colours are used on each page?

* What do you notice in the night-time

picture?

WRITING CHALLENGE

* Think of an occasion where you have been
somewhere, with a person who cares for you.

the reader.

* What made it particularly special? Close your
eyes to visualize the scene, thinking about
what you could hear, smell and feel as well.

* Write about it, remembering to include
details that will bring the scene alive for

TALK FOR
THOUGHT

* Why is it important to have
an adult parent or carer?

* Find out if
RESEARCH rhinos have
CHALLENGE predators.

e

e o
> e
P i, M

Create your own
contrasting landscapes,
using collage: mixed
media, chalk, crayon,
paint, charcoal, Tippex.

DAY AND NIGHT
Create either:

CREATIVE
CHALLENGE

Day and night haikus

(A three-line poem, of
five syllables, seven
syllables and five
syllables, intended to

be read in one breath).

Day and night diamante poem

OR:

Think about the colours
and shapes you will
use and how to create a
sense of distance.

Diamantes are seven lines long.

The first and last lines have just one word.
The second and sixth lines have two words.
The third and fifth lines have three words.

The fourth line has four words (with a change
of focus halfway through the line).

Lines 1, 4, and 7 have nouns.

Lines 2 and 6 have adjectives (those in line 2
relating to line 1 and in line 6 relating to line 7).

Lines 3 and 5 have verbs (those in line 3
relating to line 1 and those in line 5 relating to
line 7).

Day
Adjective, Adjective
Verb, Verb, Verb
Noun, Noun, Noun, Noun
Verb, Verb, Verb
Adjective, Adjective
Night

Practise and perform.
You might want to add
sound effects and film
using a green screen.



SHE SMELLED BEAUTIFUL

Illustration conversation %

* Look at the composition of this picture and
the use of colour.

* Why do you think the mother rhino is so
large, and why is the focus on their heads?

* What emotions are depicted in this double
page spread?

\% A
WRITING CHALLENGE

* Think about the importance of scent in * Collect a hoard of words and phrases

triggering memories. that might be useful, using a thesaurus
to extend your range of choice; then
have fun arranging them in the best
order, reading your work aloud, to hear
how it sounds.

* What thoughts or memories do you
associate with different smells? They
could be happy, funny, sad or scary.

* Create a list and try to describe the sort
of smell. E.g. is it a warm, comforting
smell, a tangy, exciting smell...?

|

BUT ONE DAY |

THOUGHT

* What time of day do you think it is?

Illustration conversation .
* Why has the man done this?

* How do you feel at this

o 5
* What do you notice about the mother rhino’s DIME [[1 e SO

body now?

* What do you notice about the pictures
alongside each other?

5 ¢ N
Lo ;

o g .

WRITING CHALLENGE %

* Just imagine being caged and transported
in a box, when you have been used to being
free to roam.

* Collect together ideas:

What can you feel?

What can you smell?

What can you taste?

What can you see?

How do these sensations compare with your
former experiences?

How do you feel inside?

* Plan these into a poem, reading it aloud,
to hear how it sounds.

Practise and perform.

DRAMA CHALLENGE

* Take time to prepare questions and
possible answers.

* Then, in pairs, hot seat the poacher, both
taking a turn as questioner and poacher.

* Feed back the ideas you come up with to
a general class discussion.



WHEN THE BOX ..

TALK FOR
THOUGHT

&

* Look at the colours and shapes used for
the rain. Why do you think Nicola Davies
chose these?

Illustration conversation

* What do you think the little .
girl may be thinking?

DRAMA CHALLENGE

Working in pairs, hot
seat the father and
the little girl.

* Collect a hoard of words and phrases. You might want
to try metaphors and similes.

CREATIVE
CHALLENGE

* Write a short descriptive piece.
* You could use the following as a framework:

HEI@ IS vttt
ThEre iS NO v
HEIE IS ettt
THEre iS NO o
HEIE IS ettt
THEIe IS NO e
Even the rain smells empty.

* Create a musical score for this environment to
accompany your writing.

| AM NOT ..

TALK FOR

RESEARCH THOUGHT

CHALLENGE

* |dentify the other creatures
in this spread.

Create a class red list of
endangered animals.

How does it make you feel
to know that there are
‘many lasts’?

Find out more about the ones in these ®
illustrations:

their natural habitat

why they are threatened * Why are these words so

effective?

‘We look.
We pace.

We lie down, and close
our eyes.

* Why do you think closing
their eyes seem a natural
reaction?

o

* Using your knowledge, work together to create a
collaborative class manifesto on behalf of these animals:

CREATIVE

CHALLENGE Freedom to roam

| need to be free to ...
* Create thumbnail drawings of each of the animals, to an

agreed size, to frame your manifesto and display in a
public area within your school or community.



WHERE ARE THE OTHERS .. 'MIN A ..

TALK FOR TALK FOR

% THOUGHT [%} THOUGHT
Illustration conversation Illustration conversation
* Why do we need others? * Why do you think he asks,

o . . . ‘ ?’

}[/Yqhat(l{s linuts_uagabout the viewpoint of * What do you think has * Why do you think the rhino is being moved Am | asleep:

IS Ittustration: happened to the world, and again? * Why do you think the rain is

* Why do you think one person is depicted why? * How would humans go about transporting described as ‘fat'?

in colour? * How would you like it to be? such a heavy, and potentially dangerous, * What have you noticed

creature? about the experience of

* Working collaboratively, being caught in the rain in:

draw up a list of * What forms of transportation are used?
improvement priorities. . . . i
P P * What do you notice about the introduction A U2 e-nV|ronment
* Give this out to smaller of colour into these illustrations? a rural environment
groups and order it, starting

with the most important. I | - - )
Share your findings. v = ~ i - :

Do you find that you have
the same priorities?

RAPID RESEARCH AND WRITING CHALLENGE

* Find out the meaning of the word, petrichor.

* Using your observations about rain, create a tanka, to convey the
sensations you have experienced.

This is an unrhymed five-line poem of thirty-one syllables in total:

. five syllables
. seven syllables
. five syllables
. seven syllables
. seven syllables

You could create an atmospheric instrumental accompaniment.



IT IS THE OLD PLACE!

D
Illustration conversation / i

* What is the viewpoint of this picture? Why
do you think Nicola Davies chose to do
this?

* Why do you think there is writing on the
box in the illustration?

e e N e i i e i L o i

CARLLENGE
,\\QJ/ o= ~

N/
X

<,

/ 0

* Tryto draw

a scene from
an unusual
viewpoint.

.‘*I.
* Why do you think ellipsisis ~ £#F  EEEEE

SHE IS NOT ..

TALK FOR o
THOUGHT gy

Illustration conversation

used at this point? .

similarities and differences?

- = W L
BN S ERTVE; IS

Quick burst writing

* Create thought
bubbles or speech
bubbles for all of
the creatures in this
illustration.

Illustratio_n
conversation

,/5\‘

* Look at the different
textures and shapes
in this illustration.
How do you think
they have been
created?

* Look back through the book to see which
picture this reminds you of. What are the

PERHAPS WE ARE ..

TALK FOR
THOUGHT

,f

"4 * Howdo you think the rhino
: feels now? Try to give an

extended answer, looking

beyond the obvious!

Look at the way the eyes
have been drawn. Choose
an animal or person and
practise drawing eyes, so
that they show expression
and reflected light.

TALK FOR
THOUGHT

Make an opportunity to look at the sky at night. Are you
able to see stars, or is there too much cloud, or light
pollution?

How does it make you feel, when you know that stars,
like us, have a finite life span, but, unlike us, they last
much, much longer?

How does this last line make you feel?
Why is hope an important quality?

Martin Luther said:
‘Everything that is done in the world is done by hope.

What do you think of this statement?

How does this idea link with the final sentence in Nicola
Davies's Note About the illustrations?



FINAL DOUBLE PAGE SPREAD THE STORY OF SUDAN

TALK FOR

@ THOUGHT
Illustration conversation
DRAMA CHALLENGE * How do you feel about this
* How does this double page spread * In which other illustration is the rhino Role play discussion information?
make you feel? facing head on? How does this support « Why do vou think Nicola Davies
) the shape of the story? * Allocate the roles below and try to think ydaoy .
* Why do you think there are no words? . ; decided to put this at the end
. - from the viewpoint of that character.
.. * Why do you think the girl is here? of the story, rather than the
* Lookatthe conjpos_ltlon, the colours . . Warning: it might be someone that you beginning?
used and the directions of plant * Hot seat the girl in the picture to find would not normally feel sympathy for, but ' - o
growth. What is the overall effect on out all about her. You will need some you have to present their viewpoint'as * What is your initial opinion of:
the picture? time to prepare questions and answers. strongly and logically as possible. _ seaple oo belione T

rhino horn has magical healing
properties and are prepared to

i pay large sums of money for
- Local family member, on very low/no horn?

income, with failed crops - the animal poachers who
- Conservationist hunt the rhinos?

- Poacher, who has a large family - z00s in general?

- Wildlife ranger (this could be a poacher
who has become a conservationist)

- Scientist - programmes to rehabilitate
- Tourist on safari wild animals?

- Far Eastern purchaser of rhino horn « What sort of factors make

- Big game hunter these questions more
complicated?

FINAL END PAPERS

Illustration conversation

* Compare this end paper with the one at CREATIVE
the beginning of the book. What are your CHALLENGE
thoughts?

* Looking back through LAST, how is a
sense of passing time created in the
illustrations? * Create a feelings time line
for Sudan, showing his
progress through the book.

* You could compose a
soundtrack to echo this.




FURTHER THOUGHTS
‘/)\‘

Illustration conversation &

* Looking back through LAST, how is a sense
of passing time created in the illustrations?

* C(Create an acrostic for a word relating to
rhinos, e.g. the collective noun for rhinos,
CRASH.

Conservation across the nations of the five
Rhinos -
Indian,
Javan,
Sumatran,
Black and white -
all need our help to survive.

As humankind, unthinking, indulges in fake
cures, procures at great expense, their
horns for

Status.
What status will we have, when we
Hear their crash no more?

o
. WRITING CHALLENGE

TALK FOR
THOUGHT

* The text in this story is very
simple, but the message
is a very powerful and
emotional one. How do
you think this has been
achieved?

e Watch the trailer for the
book. What effect does this
have on you?

https://www.youtube.com/
watch?v=d8-j)-aPfe0

THE BIG DEBATE

What is the role of zoos?
You will need to research this carefully,
as there are no clear-cut answers.

https://www.zsl.org/conservation
https://www.zsl.org/science
https://www.zoopraha.cz/en
https://www.zoobasel.ch/en/
https://zoo.sandiegozoo.org/
https://www.chesterzoo.org/
https://www.durrell.org/wildlife/visit/

* Design stick puppets for the
different characters in the book and

[ backdrops for the different settings.

Work together to create a puppet
play presentation of the story to
perform for other people in order

v 9 to raise awareness of the desperate
plight of the rhino.

Is it right to keep animals
in captivity? What are the
benefits and disadvantages?

What is the point of only
having endangered animals
in zoos and not in the wild?

What are the difficulties
of rehabilitating
animals in the wild?

Is it better to save animals
in the wild in the first place?



RESEARCH AND ART CHALLENGES

The Tale of another famous rhino:

Durer, a German artist and
printmaker, created a famous
woodcut of a rhinoceros in 1515,
without ever having seen one.

Listen to this programme
http://www.bbc.co.uk/
ahistoryoftheworld/
objects/0eHcrXb8RuqlEVYKKEXLjg

* Create a comic strip telling the
story of Durer’s rhino.

* Using foam block (a flat piece of
recycled polystyrene), a brayer
(roller) and paint to make relief
prints, create your own print of a
rhino

* https://www.royalacademy.org.
uk/article/family-how-to-relief-
printing

Andy Warhol, an American artist,
made a set of prints of endangered
animals in 1983.

Find examples on the internet.

* Using foam block (a flat piece of
recycled polystyrene), a brayer
(roller) and paint to make relief
prints, create your own gallery of
endangered animal art.

This video gives clear instructions:

https://www.royalacademy.org.uk/
article/family-how-to-relief-printing

* With relief prints on foam, you can
wash the foam and apply different
colours. Experiment!

* You could add extra detail in felt
pen or paint to create a similar
effect to that produced by Andy
Warhol.

NCCHALLED

2 CONSERVATION'

Ty

4

Should we allow any animal to be the last?

Think about how you can be a force for change.

Working collaboratively, set up an enterprise to
raise funds to help protect the rhino.

You could do performances of your writing and
have exhibitions and sales of your artwork

How can you help:

* Visit Helping Rhinos' website (www.helpingrhinos.org)
and learn more about their charity then tell all your
family and friends how cool rhinos are

Enjoy learning and completing one of our fun
educational packs

Follow us on social media

Take on a challenge such as a sponsored bike ride,

a run, bake sale or book sale and help fundraise for
Helping Rhinos — encourage your school friends to get
involved!

Draw pictures of rhino and share with family, friends
and your school

Adopt a rhino orphan, anti-poaching dog, northern
white rhino or one of our Black Mambas - the first
female anti-poaching in South Africa
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